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MADEMOISELLE CELESTE STEPHAN. 


This clever and well known danseuse 
after performing many years at Her Ma- 
jesty’s Theatre, has been prevailed upon 
by the enterprising manager Mr. Rouse, to 
accept an engagement at the Grecian 
Saloon, The manager is well known for his 
public spirit, he makes no ceremony about 
terms, so long as he can engage well known 
talent; and it must be evident to all persons 
acquainted with theatricals, that an artiste 
like Stephan, who is so great a favourite at 
the first theatre in this country would not 
condescend to perform at a minor establish- 
ment, without being paid in a most exorbi- 
tant manner. We do not say this out of any 
disrespect to the lady, for considering her abi- 
lities we are sure what ever her terms may be 
with the proprietor, she is well deserving of 
all she may have agreed for, we are only at 








a loss to conceive how the manager can 
make the speculation pay if we look at the 
smallness of the theatre and the low price 
of admittance, and considering other talent 
the establishment possesses in opera. We 
hope the public will rally round the stand- 
ard of Manager Rouse, and encourage him 
in his laudable exertions in providing talent 
for their amusements which has been hi- 
therto only seen by a particular class of 
society, in consequence from the prices of ad- 
mittance being at such a ratio that it has pre 
cluded the middling classes from witnessing 
the first rate talent in a particular line that 
the country possesses ; and which the man- 
ager of this well conducted theatre has now 
enabled them to see at a price that is withia 
the reach of the resjectable inhabitants of 
this part of the Metropotis. 
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NAY MARKET. 

The truly-magnificent tragedy of “ Mac- 
beth,’ with its splendid and unique cos- 
tumes, that brings us back to the early 
periods of civilisation in Scotland, and its 
beautiful music, by Locke (or by Richard 
Leveridge, as has been asserted), that so 
wondiously aceords with the wild and super- 
natural ageney of the witches, has been re- 
peated at this theatre during the past week 
with inercasing favour. The public estima- 
tion of the entire performance of * Macbeth’’ 
at the Uaymarket has been demonstrated by 
the numerous and fashionable audiences who 
have attended the theatre during the past 
week. 

ADELPHI. 

We can scarcely congratulate Mr. Mor- 
ton upon the success of his last effort at 
translation, for “It Is a most Unwarrantable 
Jutrusion,” as the new farce (produced on 
Monday) is termed, is but a sorry version of 


in the Morning.” 

According to the frequent practice of the 
French stag:, there are but two characters in 
this trifle (sustained with their usual ability 
by Messrs. Wright and Paul Bedford) but 
the paucity of the dramatis persone is re- 
compensed by the numerous number of 
practical jokes played off for the amusement 
of the “grown children,” who witnessed the 
performance. ‘The farce was quite success- 
ful. In the preceding piece, the ‘ Devil’s 
Violin,’ Madame Celeste, as usual appeared 
to much advantage and elicited the warmest 
encomiums and most enthusiastic applause 
from a crowded auditory. 

QUEEN’S 

* Seven Dials” continuing its highly suc- 
cessful career leaves us lttle to record of 
this popular esteblishment for the current 
week. We may however incidentally men- 
tion that Mir. Manders who has permanently 
rejoined the company appears to be a greater 
favourite than ever, and that Mrs. C. Boyce 
has succeeded in becoming—as we predicted 
she would do-——one of the most popular ac- 
tresses who ever appeared on these boards. 

STANDARD. 

Mr. Douglass having declined adventu- 
ring a summer season here, the company 
have opened upon their own account and 
with tolerable success. Messrs, E, Edwards 











| and Joseph Rayner have the management 


of the speculation and appear to give consi- 
derable satisfaction to those whom they en- 
deavour to serve. The dramas produced 
are pleasing and effective, and the nightly 
plaudits of the auditors give an agreeable 
proof of the public approval. 
DRAMATIC INSTITUTE, 
GOUGH STR®ET. 

On Thursday last, Knowles’s play of the 
““ Wife,” was attempted to be performed 
here. We say attempted, for if we except 
Mr. Marr, the manager, and Miss Kingston, 
we never remember to have seen so vile a 
crew ; why, in the name of goodness, have 
these young men no respect tor themselves ? 
they have the appearance of respectability 
about them, and many of their friends who 
came to witness their exertions; surely they 
ought to have some sense of shame, and 
not make themselves so truly ridiculous, and 
put their friends to the blush for their vile 
indiscretion. We thought at first we would 


‘omit a review of their conduct altogether, 
° 8 ° yo al % > . 
a very amusing original, viz.: ‘t Two o’Clock | but really we feel bound under the cireum- 


stances to mention the names of these young 
men, calling themselves amateurs. In 
order that the subscribers, many of which 
have real talent, and in order that they may 
not be mixed up with this lot, we give their 
names from the bill, we have no doubt but 
the names are fictitious ; however it isa duty 
we owe to the friends of those who have 
talent and who conduct themselves properly, 
to show that we feel every respect for them, 
and that they should not be mixed up with 
the former class. Now Mr. Aminadale, you 
are old enough to know better than attempt 
to go through a character that you scarcely 
knew a line of, and disappoint others who did. 
Mr. Phillips the same remark may also be 
applied to you. Mr. H. Hastings, we will 
not designate you so bad, but you spoke the 
lines set down for you, without feeling or 
emphasis ; a boy from school would not have 
been so much at fault. As for you Mr. Wat- 
kins, one would have supposed you never 
witnessed a performance in the whole course 
of your life; do you know that when a 
man is in a passion he speaks loud, uses 
violent action, and lays particular emphasis 
upon particular words, did you do this? no, 
all was silent and feeble, creeping about the 
stage with your head hung down, scarcely a 
word you uttered could be heard. One 
would have thought you would copied Mr. 
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Marr when you was put in competition with 
him, but no, it was nearly all dumb show. 
As for the minor characters, which were in | 
the hands of Messrs. Hutlock, Lucas, Jones, 
Anderson, and a few others, we shall dismiss 
them poor souls by informing them it was 
well there was no rotten eggs to be had near 
the theatre, or they would have been in great 
request for their benefit. We cannot close 
our remarks upon the play without accord- 
ing a just meed of praise upon the perform- 
ances of Miss Kingston and Mr. Marr, whose 
acting throughout was marked with consider- 
able ability. In the afterpiece of ‘‘ Sketches 
in Iniiia,’’ we had the satisfaction of seeing 
some of the regular company who amply 
made up for the former. Mr. J. F. Carter 
is always an acquisition in whatever cha- 
racter he undertakes, but we wish he would 
soften down a little ; he is too hard, parti- 
eular in his old men. Mr. UH. Milford is a 
leetle to coarse in the broad comedy kits he 
uindertakes ; we hope he will think of this 
in future. The two Miss Russells are clever 
amateurs and with practice are certain to im- 
prove; their conception of the characters 
they undertook was very perfect. Miss 
Roughtledge you have plenty of confidence, 
bat do not let it get the better of your un- 











et 


most total exclusion of native talent, is a deep 
disgrace to us as a nation, and puts us in 
anything but a favorable light to foreign 
nations. 

We do not in any way blame foreign pro- 
fessors from seeking the patronage, or taking 
the gold of Englishmen, the fault is not 
theirs, agaiust them we urge no wrone, for 
every one must admit, (hit ald the disgrace 
and shame res!s upon ourselves, iov it 1s our 
voluntary act; when we patronise native 
talent but seldom, and foreign almost alto- 
get her, it is a great wrong we do, when we 
pour gold into the pockets of singers, dan- 
cers, dwarfs, nigger melodists, or almost any 
monstrosity, whilst we leave many of our 
talented theatrical brethren to live on “hope 
deferred”? and deprive their families of 
bread, for we should all recollect, that they 
are our couutrymen, and that the labourer 
is worthy of his hire. We will not insult 
the understandings of our readers, by making 
many observations on the ery, ‘‘Oh, we 
have no talent,” that asinine exclamation, 
like all similiar brayings, bas worn itself 
out, if by chance any unfortunate person 
should utter such a cry, the obtuseness of 
his intellect. and the thicknsss of Ais skull, 
at all events are placed beyond the possibi- 


derstanding ; are you aware that by speak- | lity of doubt. The chief support the drams 


ing sometimes so quick in an under tone the | 


audience cannot distinguish what you are 
plating about? If we had not kuown the 
plot of tie farce, we sliould have been kept 
in the dark as far as regards yourself, for 
although the theatre is small, we could 
scarcely distinguish a word you uttered at 
the back of the boxes. Altogether the farce 
was very well played. We did not witness 
the other pert of the performance. 





THE PRESENT STATE OF TITER 
LEGITIMATE DRAMA AN» FUTURE 
FROSPECTS. 

What is to be done for the British drama 
next season, is a question that is of the 
greatest interest to all who regard with any 
degree of solicitude the national character of 
their country. In Blackwcod’s Magazine a 
few months since, a writer observed, that 
‘wherever the drama of a country fell into 
disrepute, it was an index of the decay of 
the nation itself.” Without altogether sub. 
scribing to this, we are of opinion, that 
allowing the multiplicity that at present 
exists of foreign entertainments, to the al- 


has received of late years, has been from 
the middle classes, the aristocracy of wealth, 
(nut of mind) like a flock of sheep have 
followed the bieating of some bigger animal 
than themselves, and have gone in crowds 
to bestow their drawing room applause upon 
some foreign dancer of symmetrical leg ,and 
well turned ancle, or the roulades and flights 
of some continental singer. Fashion with 
them has taken the place of sense, and 
unmeauing nonsense usarped in their minds, 
the place of learning aud intellect. As it 
is useless looking to the past let us turn 
towards the future. 

In the good time coming” (for in spite 
of the darkness of the past, we think we 
see some signs of improvement in the looks 
of the drama), the Queen will doubtless re- 
sume the Castle performances, although we 
do not think this will have much effect upon 
the fortunes of our stage, with the exception 
that it may lead some of our noble aristo- 
cracy to fatigue themselves by now and then 
witnessing a play of Shakspeare’s, not that 
we suppose they will appreciate it, Lut tren 





it will be fashionable, and that to them is all 
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in all; at the same time we fervently hope 
that some one a little above that fourth-rate 
actor Mr. Charles Kean, will have the honor 
of monopolising the chief characters, for 
whatever may be the private respectability 
of that gentleman, he does not in any way 


represent the talent to be found upon the | 


British stage. A report has been prevalent 
that Drury Lane will be opened for the per- 
formance of the drama three nights in the 
week, and opera on the remaining evenings, 
and it has been further reported that an «n- 
gagement has, or will be offered to Mr. 
Macready. Nothing could be better than 
this, for it cannot be denied that the best 
talent of the country is scattered, whilst 
third and fourth rate actors and actresses 
fill their place. What a company may be 
formed if this arrangement was carried out, 
Macready, Vandenhoff, Brooke, Anderson, 
Graham, Miss Helen Faucit, Mrs. Warner, 
Mrs. Vandenhoff, &c. Here is the material, 
all that is required is combination ; surely no 
jealousies of the actors or actresses will be 
allowed to interfere. Let all cheerfully 
come forward, and let “ give and take’’ be 
the motto, and we have not the slightest 
doubt that the palmy days of the Macready 
management (the most complete in all its 
parts this country ever saw) will be revived. 
Most likely the queen would patronise such 
an undertaking, followed of course by the 
nobility and monied classes, then (although 
from different motives,) all classes will be 
giving their support, to what it is their duty 
as Englishmen and civilized beings, to do, 
namely, the British Drama. DELTA. 
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CORRESPONDENCE, 








A New Reaper.—Please to apply atour Publish- 
ers, you will get Wiaat you want and any informa- 
tion you require, 

W. Smart.—Who 's the present Lessee of Drury 
Lane Theatre? M. Jullien. 


W. Y.—Has Mr. W .Farren any daughter on the 
stage? We do not know ofany. 


J. Youna.—There was a Miss Walcott at the 
Olympic, do you know where she is playing? 
We do not. 

Kine Dicx.—We will insert the article the first 
opportunity. 

Mrves’s Boy.—Is Mdlle. Nau a married lady? 
We cannot tell, weite to her and ask the question, 
ov wait upon her yoursclf. 


H. D.—The lines are very good and shall be in- 
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THE LONDON THEATRES. 


DRURY LANE. 
(Continued from our last. ) 


The new speculation appears at first to 
have succeeded extremely well—but very 
shortly afterwards violent disputes oc- 
curred between the managers and the 
players; these quarrels were carried on 
with great activity and virulence on both 
sides, and Mr. Rich the manager seems to 
have made himself particularly obnoxious 
tocensure ; into these disputes, however, it 
is neither our wish nor our intention to 
penetrate, but merely deeming it neces- 
sary to record them when their conse- 
quences were peculiar, or strongly bear- 
ing upon the history of the English stage. 
The immediate results of these bickerings 
was the revival of the “ Duke's,” which 
was reopened in April, 1695. Rich re- 
mained as manager at Drury Lane till 
1709, when on the 22nd of November he 
was forcibly ejected from the theatre by a 
riotous mob, headed by a member of par- 
liament (one William Collier). ‘The un- 
settled and half lawless character of the 
period cannot be better displayed than by 
noticing the fact that a ruffianly assem- 
blage of brutal men should thus be found 
headed and urged on in their iliegal ca- 
reer of violence by a member of the leis- 
lature itself. Rich shortly after this, partly 
rebuilt and entirely renovated the theatre 
in Portugal Row, and not long after- 
wards brought forward Gay’s highly cele- 
brated and popular musical entertainment 
entitled “ The Beggar’s Opera,” which 
produced an amazing effect upon the 
public mind and caused the theatre to be 
crammed every night of its performance 
for many succeeding weeks. So great in- 
deed was its success that it was wittily 
remarked in reference to the author and 





serted in a future number. 


the manager—that it had made “ Rich 
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and “Gay Rich.” Judicial authorities | 
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The joint management of Garrick and 


however regarded this producticn with | Lacy did not long continue, for in the lat- 


anything but approving eyes, and it is 
said that the celebrated Justice Fielding 
remarked with great acerbity that the 
“ Beggars Opera,” had doubled his duties 
as a magistrate. However this may have 
been at the period, we who happily for 
ourselves live in an age when Macheath’s, 
Peachums, and Lockits, are unknown, way 
listen to and admire without the slightest 
fear of evil consequences the fine display 
of character, the keen and clever satire 
and the charming music with which this 
“ Newgate Pastoral ” (as it has been called) 
abounds. 

After the forcible ejection of Rich, 
Drury Lane Theatre passed through many 
hands; those managers whose names are 
most worthy of record being Booth the 
actor, (celebrated for his performance of 
Cato; then just published by Addison) 
Cibber, (who re-arranged Shakspere for the 
stage) and Doggett, (likewise greatly es- 
teemed as an actor, but now better known 
by the coat and badge, which by will, he 
left to be rowed for by the Thames water- 
men on each succeeding 1st of August— 
and a Twelfth-cake, which he likewise be- 
stowed annually on the company engaged 
for the time being at Drury Lane.) 

There is nothing now worth recording 
connected with this theatre until 1743, 
when under the management of a Mr. 
Fleetwood, the English Roscius, David 
Garrick made his first appearance here. 
Garrick, had previously acted at a small 
theatre in Goodman’s Fields, and his fame 
already becoming great, it was hoped and 
expected that his engagement would revive 
the drooping interests of the theatre, but 
this hope proved fallacious, the manager 
appears to have been unpopular, and in 
the following year seceded from the thea- 
tre. Some little time afterwards Garrick 
became a purchaser of a share in the pro- 
prietorship of the establishment, and it 
was first opened under his direction (in 
conjunction with a Mr. Lacy) on the 20th 
of Sept. 1747. Upon this occasion Gar- 
rick delivered a prologue written expressly 
for him, by his friend and schoolfellow, 
the celebrated Samuel Johnsen. 








ter end of 1763, the former seceded from 
the theatre and went to Italy, deeply 
mortified it was said with the want of suc- 
cess with which theseason had been marked. 
During this period two circumstances oc- 
cured worthy of record. On the 8th of 
November 1755, a gorgeous drama entitled 
the “Chinese Festival,” was produced in 
the presence and as some say by the ex- 
press wish of the king, George the Second, 
who attended the house on the night of its 
first performance. This piece, abounding 
with national allusions, excited the ire of the 
foreigners present and a scene of much 
tumult ensued. The “ Chinese Festival ” 
was repeated twice afterwards with similar 
marks of disapprobation : its third perfor- 
mance was on the 18th of the same month 
and as upon that occasion the audience 
commenced to destroy the building, the 
managers suzcumbed to the public demand 
and withdrew the piece. 

The other circumstance we alluded to 
occurred in 1763, when a violent struggle 
took place between the managers and the 
public, respecting taking half price at a 
certain hour of the night ; upon this ques- 
tion likewise the managers were at last 
compelled to give way to popular demand. 
Finally, as we have already said, Garrick 
withdrew from the theatre, having be- 
ccme so exceeding'y unpopular as to have 
performed repeatedly to houses empty or 
nearly so: it is stated that this accom- 
plished actor played Richard III, when the 
receipts were under the sum of fourteen 
pounds. W. 

(To be continued.) 


MR. MACREADY’S RETURN. 

The last public act of Mr. Macready be- 
fore quitting the shores of the country where 
the laws of hospitality and the rights of 
society have been grossly violated in his 
person ought to cover the cheek of every 
American with blushes. Previously to his 
departure from Boston, in the Hibernia, he 
presented 1,000 dollars to the families of the: 
unfortunate men who fell at the late riots in 
New York, This munificent donation could 
scarcely have been expected from a man 
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who had been compelled to fly, like a crimi- | 

nal, in disguise from the city, to avoid the | 
fury of his cowardly assailants; it has, 
therefore, been bestowed in a spirit which 
we trust will be met with a responsive feel- 
ing amongst the citizens of New York, who 
must acknowledge that Mr. Macready 
conld have no ulterior object to gain by os- 
tentatious liberality, as his recent treatment 
must preclude his ever again visiting Ame- 
tica in a professional capacity. Upon the 
head of one individual though lies the mo- 
ral responsibility of the blood that has been 
unfortunately, shed in the late conflict. 
Mr. Forrest may excuse himself as he can, 
and endeavour to disclaim any participation 
in this cowardly attack upon Mr. Ma- 
cready, but he must stand convicted in the 
sight of the world of having been the prime 
mover in the organised opposition that was 
exhibited to the English actor in Philadel- 
phia. He cannot deny that, by his letters 
in the public papers, and by his numerous 
partisans, he endeavoured to drive his pro- 
fessional rival from the American stage 
and, whether he did or did not pay the ruf- 
fians who filled the Opera-house on the 
evening of the 7th of May, no doubt can 
be entertained that he fermented, by every 
means in his power, the ill- feeling enter- 
tained against Mr. Macready ; and, as the 
New York Courier observes, ‘‘ the fact that 
Mr. Forrest had declared in public that 
Mr. Macready should never be permitted to 
appear again on the stage in New York 
warrauted the inference that the disturbance 
on Monday night was of Mr. Forrest’s pro- 
curement.’ The charges brought against 
this gentleman by Mr. Forrest are notori- 
ously false, and never had the slightest 
foundation except in the jealousy of an actor 
who felt his vanity wounded because he 
could not, like the ghost of Banquo, push 
Macready from his stool. 

We know that nationality is carried to a 
ridiculous extent by Brother Jonathan, wit- 
ness the ungenerous treatment of Ed. Kean, 
who was mercilessly attacked all through 
the Union fur some supposed slight offered 
to the audience of one particular theatre; 
witness also the reception Anderson, the vo- 
calist, received ; the manner in which Mr. 
and Mrs. Wood were hooted and insulted on 
the stage in New York ; and lastly, the vio- 
lent opposition to Charles Matthews and 
Madame Vestris, arising from a circumstan- 


tial paragraph which appeared in one of the 
papers charging them with having refused 
| to associate with the American citizens at 
‘the public dinner table in their hotel at the 
Springs of Saratoga, a place, as it turned 
out, they had never visited during their stay 
in America, Were American actors treated 
thus in England, we might expect that the 
excitable Yankees would unfurl the “ star- 
spangled banner” and dig up the war 
hatchet to revenge the insult oifered to 
American art in England. We trust that 
the Americans now in London, especially 
those connected with theatrical pursuits, wiil 
evince the proper feeling that should ani- 
mate them, by expressing in some public 
manner their sympathy with Mr. Macready 
and their indignation at the disgraceful 
manner in which that gentleman has been 
driven from the American stage by a law- 
less mob. 





MARRIAGES FROM THE STAGE, 
BY LEIGH HUNT, 

The first person among the “ gentry,” 
who took a wife from the stage was Mar- 
tin Folkes, the antizuary, a man of fortune, 
who about the year 1713, married Lucre- 
tia Bradshaw, a performer of the sprightly 
heroines of Farquhar and Vanbrugh. The 
author of the “ History of the English 
Stage,” calls her “ one of the greatest and 
most promising genii of her time ;” and 
says that Mr. Folkes made her his wife 
“for her exemplary and prudent conduct.” 
He adds, “ that it wasa rule with her in 
her profession, to make herself mistress of 
her art, and leave figure and action to 
nature.” What he means by this is not 
clear. Perhaps for “ art” we should say 
* part;” which would imply that the fair 
Lucretia got her dialogue well by rote, 
and then gave herself up, without further 
study, to the impulses of the character ; 
which in such lively ones as those of Cor- 
rinna in the * Confederacy,” and Angelica 
in the “Constant Couple,” probably dis- 
posed the spirited virtuoso to inquire 
whether she could be as prudent as she 
was agreeable. From her performance of 
characters of this description Mr. Nichols 
somewhat hastily infers that she must have 
been “a handsome woman at least, had a 
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good figure, and probably only secoad-rate 
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theatrical talent.” Be this as it may, the' 
poor lady ultimately lost her reason. We| 
are not told any thing of her origin or | 
connexions, 

The man who next followed this gallant , 
example, was a personage celebrated for | 
his gallantry in all senses of the word— | 
the famous Lord Peterborough, the hero | 
of the war of the succession in Spain, and | 
friend of Pope and Swift, ‘The date of | 
the marriage is not known, for it was a| 
long time kept secret; Lut in the year be- 
fore he died (1735) he publicly acknow- 
ledged as his countess, the celebrated Ana- 
tasia Robinson, the singer. She had ap- 
peared upon the stage, but was chiefly 
known in the concert-room. Her father 
was a portrait-painter of good family, who 
had studied in Italy, and was master of the 
Italian language and very fond of music ; 
but losing his sight, the daughter, much 
against her inclination in other respects, 
turned her own passion for music, which 
he had cultivated, into a means of living 
for the family. 

The ladies of quality now commence 
their example in turn. On the 8th of 
January, 1739 (we are sorry we don’t 
know the church) the lady Henrietta Her- 
bert, widow of Lord Edward Herbert, se- 
cond son of the Marquis of Powis, and 
daughter of James, first Earl of Walde- 
grave, was marricd to John Beard, the 
singer. We have a pleasure in stating 
the circumstance as formally as possible, 
for three reasons ; first, because the mar- 
riage was a happy one ; second, because all 
mention of it is omitted in the Peerages ; and 
third, because ord Wharncliffe, in his 
edition of the “ Letters and Works of Lady 
Mary Wortley Montagu,” above mentioned 
has designated Beard, we know not on 
what authority, as “ a man of very indiffe- 
rent character.” 

The union which, of all those of pro- 
fessional origin, seemed to promise most 
for felicity, that of Elizabeth Linley with 
the subsequently famous Sheridan, is un- 
derstood to have had but an ill result. 
The lady, daughter of Linley the compo- 
ser, was beautiful, accomplished, and a 





of courage, and with, apparently,a bright 
and prosperous life before him. He had 
fought for her with a rival, under cireum- 
stances of romantic valour ; and no one ap- 
peared so fit to carry off the warbling 
beauty, as he could alike protect her with 
the sword, and write songs fit for her to 
warble. But Sheridan, with all his great 
talents, was not provident enough to save 
a wife from ordinary disquietudes, nor (for 
aught that has appeared) bad he steadiness 
of heart enough to make her happy in 
spite of them; and Miss Linley, besides 
the vanity perhaps natural to a flattered 
beauty, and therefore a craving for admi- 
ration, wanted economy herself, and had a 
double portion of sensibility. It is to be 
doubted, whether the author of the * Ri- 
vals” and the ‘* School for Scandal ” pos- 
sessed the sentiment of love in anything 
like proportion to the animal passion of it. 
An harmonious nature probably left no 
sympathy out of the composition of his wife. 
The result chiefly as it affected their for- 
tunes, has been intimated by Madame d’ 
Arblay in very solemn head shaking style. 
The less bounded sympathy of a poet 
(Thomas Moore) has, if we are not mista- 
ken, delicately touched upon the remain- 
der of the story somewhere ; but we cannot 
find the passage, and it is not material to 


the purpose before us. 
To be continued. 


PROVINCIAL. 
HuLi.—( Queen's Theatre ).—Opera and tragedy 
have latterly been the order of the day at our well 
conducted theatre. On Saturday last ‘La Son- 
nimbula,” with acompressed edition of “ Macbeth” 
formed the entertainments and drew an exc: llent 
house. Borrani, W. Harrison, and Miss Rainforth, 
sang the music excellently : we were more particu- 
larly pleased with the witches’ music in the tragedy 
which appeared to give, as indeed it deserved to do 
unmitigated satisfaction. Mr. E, Graham enacted 
Macbeth with his accustomed skill and was well se- 
conded by Miss Goddard as the female Thane. It 
may be mentioned as a proof of the indefatigable 
industry of the managers, that Mr. Caple himself 
and also Mr. W. D. Broadfoot (whom we much 
iiss from London) were to be found among the 
ranks of the witches. 











OUR CHATTER=BOX., 





Mr. Marstoa’s new tragic play is called ** Strath- 
more.” It is announced for production at the 





fine singer; the gentleman, a wit, a man 





Haymarket Theatre on Monday, the 18th instant. 
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Younus Ducrow, formerly known as Le petit Du- 
crow, an adopted son of that great master of his art, 
the late Andrew Ducrow, returned last week to 
Londou, after an absence of several years in the 
East Indies with Hillier, a man of colour, also a 
protege of Ducrow’s, and for many years ‘ master 
of the horse’”’ at Astley’s. Young Ducrow, who 
has now arrived at man’s estate, having seen about 
two-an.! twenty summers, is said to equal, if not 
eclipse iis former kind protector and instructor in 
the equ: strian art, and though rapidly amassing a 
fortune, was compelled, on account of the climate, 
to leave .he east, his health having been consider- 
ably impaired. At the time of his departure, 
Hillier, with his ¢roupe, was about to proceed toa 
considerable distance up the country. 

Cerito, this favourite danseuse, with her husband, 
Saint Leon, are at Stockholm, where they have 
been engaged on very munificent terms, and are 
treated with marked distinction, occupying apart- 
ments in the royal palace, &c. 

A new Ballet, “ Tne Prophetess,’’ founded on a 
Norwegian romance, is in active rehearsal at Her 
Majesty’s Theatre, under the direction of M. Paul 
Taglioni, Its principal feature is a dance with 
skates by the corps de ballet, on what is supposed 
to be a frozen lake. 

The highly talented tragedian, Mr, Henry Betty 
has lately been ‘ starring’? and drawing nightly 
crowded houses at Colchester, On the occasion of 
his benefit he enacted Edgar Ravenswood, in ‘‘ The 
Kride of Lammermoor,” and Petruchio, in ‘ The 
Taming of the Shrew,” to an audience comprising 
the elite of the town and its vicinity. 

A letter has been received from Tom Barry, the 
late popular clown at Astley’s, communicating his 
safe arrival at New York, and that be was shortly 
to make his debut to astonish brother Jonathan 
with his witticisms and drolleries. 

Flexmore, the inimitable pantomimist, is about to 
be united to that charming danseuse Malle. Auriol 
daughter of the celebrated French rider and clown. 

We regret to hear that the Pavilion Theatre is 
still as Sam Weller would say ‘in a quandary.” 
A great variety of singular reports are in circulation 
respecting this unlucky property, and it appears 
by no means improbable that eventually it may en- 
gage the attention of some “ gentleman learned in 
the law.”’ 

Mr. Anderson, the tragedian, has become lessee 
of Drury Lane Theatre. The fact was noticed by 
Mr. Harley in his address at the dinner of the 
Drury Lane Theatrical Fund on Monday last ; but 
the arrangement was finally made on the preceding 
Saturday: Mr. Macready it is said, and Mr. —_ 
herd (formerly of the Surrey Coal Hole) join Mr. 
Anderson in the dangerous speculation. 

A Paris journal asserts on what it terms the best 
authority, that the popular vocalist Jenny Lind pro- 
ceeds to St .ckholm, where she intends being united 
in matrimony to a Swedish clergyman, her first love. 

“ Dear Jenny Lind has changed her mind 
And run away to Paris: 

So Betsy Prigg was right we find— 
There is No Mrs. Harris !’’ 

BatTLe or WATERLOO, CREMORNE GARDENS.— 
A grand fete, in celebration of this, the greatest tri- 
umph of British arms, and in honour of the “ hero 
of a hundred fights,” is announced for Monday, the 
18th instant. 





It is now certain that Old Drury is to be appro- 
priated to that purpose which it was originally in- 
tended for, the legitimate drama, and opera will be 
performed here alternately, and we have great 
pleasure in announcing that it will be once more 
opened to the public for this purpose onthe 26th 
of December, by Mr. Stammers, who has become 
the lessee for three years. 





ADVERTISEMENTS, 


MADAMst& TUSSAUD and SONS, 
Baker Street, Portman Square. 
USH, the MURDERER, taken from life, at 
» Norwich, during histrial, in his usual dress ; 
also, the models of Stanfield Hall, the seat «f the 
late J. Jermy, Esq., and Potash Farm, the resi- 
dence of the assassin, are now added to the 
Chamber of Horrors, Richard I1I., Prince Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius 1X., Queen Anne 
of England, Queen Mary of England, G. Hudson, 
Esq., Grisias Norma, Jenny Lind as the Figlia del 
Reggimento, Edward VI., Henry V1I., James I. of 
England and VI. of Scotland, in the splendid cos- 
tume of the period ; the heroes Hardinge and Gough 
in their uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.— This is one 
of the best exhibitions in the metropolis.’’—The 
Times. 
Open from eleven in the morning, till ten at night, 
Admittance, One Shilling; Chamber of Horrors, 
Sixpence. 


REMORNE. — Storming of Moovltan every 

evening, except Saturday.—Triumphant Suc- 
cess of the grand military spectacle, the STORM~ 
ING of MOOLTAN, represented by startling 
tableaux d’action, and illustrated by magnificent 
scenic, illuminative, mechanical, and pyrotechnic 
effects. The spectacle designed and produced by 
Mr. T. Thompson; the fireworks and explosive 
material by the Chevalier Mortram. Vocal and 
Instrumental Concert. Casino d’Ete. Laurent’s 
unrivalled band. New Ballet. New promenade 
a la Versailles. Marble Groupings. Panorama of 
California. Shanty,or Log Hut. Burn’s Cottage. 
River Esplanade. Brilliant Hluminations, &c. 
Doors open at three, and the entertainments will 
terminate at half-past eleven. Admission ls.—On 
Monday, June 18th, a Brilliant}¥ete, in celebration 
of the Battle of Waterloo.—N.B. In the event of 
unpropitious weather the Casino band will perform 
at the Royal Adelaide Gallery, Strand. 
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